
Thema:

Autor:

Tirol - immer einen Urlaub wert 21.11.2011
Seite: 35-40 1/6Erscheinungsland: Österreich | Auflage:  | Reichweite: k.A. | Artikelumfang: 242.049 mm²

Biohotel Stanglwirt

A
nf

ra
ge

n 
fü

r w
ei

te
re

 N
ut

zu
ng

sr
ec

ht
e 

an
 d

en
 V

er
la

g 

Presseclipping erstellt am 22.11.2011 für Biohotel Stanglwirt zum eigenen Gebrauch nach §42a UrhG. © CLIP Mediaservice 2011 - www.clip.at

A singing get-together 
at the Stanglwirt in Going 

by Ursula Strohal 

clear that this is a sample of music 
making at home and not a concert per-
formance. And then everyone is quiet 
and, listening, equal and no-one is 
morc equal. 

hatched a plan to invite people to a 
singing get-together and this came 
about in the spring of 1949." 

The last April afternoon in 2011, a 
Saturday, pleasantly warm. The 

car parks at the Stanglwirt in Going 
are filling up, morc and more people 
are arnving in local costume, lederho-
sen, dirndl dresses. Instrument cases, 
hats, a couple of overnight bags. In 
front of the old inn the air hums with 
the joyful sound of grectings. Bal-
thasar Hauser and Magdalena, his 
wife, are hosting their 123rJ Sänger-
treffen and welcoming the singers and 
musicians. 

"It's something Special every time", 
says an impressive clderly man, happy 
to see friends again. Concluding 
words, but the arrivals have only just 
begun. 

Clear voices, pure Intonation, two 
women and one man: in the adjacent 
room and hcre and now a group of 
three singers are tuning up for the 
evening. The practice is brief and con-
centrated. 

Anna Hauser, Balthasar's mother, was 
a cheerful woman and a marvellous 
singer, so it is said. With Lois at her 
side and Liesi, his sister, they formed a 
wondcrful trio and set an example to 
other groups. How it all began is de-
scribcd by Georg Anker, former sec-
ondary school headmaster and one of 
Balthasar Hauser's oldest friends, one 
of the Stanglwirts-Buam and chroni-
cler of the Sängertreffen: "Lots of 
singers used to come to the Stanglwirt 
to listen to the tno and to sing their 
own songs. At one of these Sängertref-
fen in the old parlour Anna and Lois 

Anna Hauser's Sängertreffen was the 
flrst of its kind. At that time singing 
competitions were hcld in the Tyrol, 
strictly superintended by spccialists in 

respect of their "authentic" repertoire, 
but Lois wanted none of this compet-
ing and he prevailed. Henceforth the 
Sängertreffen were held twice a year, 
in the spring and in the autumn, they 
becamc well-known and populär. The popi 

Frauenreuther Dreigesang, Bayern 

Joining in this legendary event all the 
way through for once. Knowing what 
this Sängertreffen is, how lt came 
about, what is Special about it and, al-
most incidentally, whether this musical 
meeting in Going really does carry on 
until it's time for a pint next morning. 

It's still some time until the officiat 
start. Time to while away pleasantly 
on a terrace at the back, in view of a 
meadowy slope and the Wilde Kaiser. 
Silcncc. 

A famous place. The "Biohotcl" that 
never closes, towered over by the gable 
of the centunes-old inn. Anyonc 
stretching out their arms touches 
state-of-the-art technical comfort and 
400-year-old rafters. Those bathing in 

the grotto swim with the sharks, those 
dining in the "Alm" chew with the 
cows. All that is well-known far and 
wide. VIPs are attracted here: glamour 
is cold, the cowshed is warm. Paradi-
siacal the place that simultaneously 
provides what one needs and what one 
yearns for. And then the Stanglwirt 
family start to play, our host makes it 

// Those who come are ourfriends >> 
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Magdalena und Balthasar Häuser mit Andrä Feiler, der durch den Abend führte. 
Magdalena and Balthasar Hauser with Andrä Feller wha presented the evemng. 

The Hausers are omnipresent this 
evening, thcy mount the small, spruce 
adorned stage and greet the audience 
which includcs numerous singers and 
musicians. Balthasar and Magdalena, 
both keen singers, became acquainted 
at a musical Sängertreffen. Shc comes 
from Bavarian Reit im Winkl, her un-
cles were wcll-known singers. At first 
Hauser looked for good groups him-
self in Austria, then Magdalena took 
over. She keeps in touch with the musi-

cians, looks through the lists and lis-
tens to sample tapes. Folk music is es-

sentially passed on orally. A traditional 
repertoire dominates the songs, airs 
and dances, unwritten rules apply, a 
purity that has its form, but is also 
strongly geared to feeling. New ele-
ments do, of course, appear and arc 
heard, but folk music has to be "sin-
cercly feit" in the traditional manner. 
This also applies in other ethnologics. 

The umous Alpbacher Bläser & Tanzl-
musik open the proeeedings, mean-
while joined by a harpist. Peter Moser 
plays with them this evening, he is a 
Special old friend of the house. A folk 
music great. He says that the unusual 
atmosphere of this Sängertreffen 
comes from its long tradition. 

fen with Bavanan singing groups and 
to make an appearance himself." 

When Anna Hauser died suddenly 
in 1964, shc left two minor children, 
Maria and Balthasar. Thcy continued 
with the Sängertreffen get-togethers, 
as their mother would have wished. 
Balthasar became the successful lead-
ing figure at the Stanglwirt and after 
her marnage Maria became an inn-
keeper in Carinthia. 

idea was emulared and soon meetings 
of singers and musicians were held 
across the Tyrol and they have deve-
loped indepcndently until today. The 
Tyrolean singers at Going were gradu-
ally joined by groups from Salzburg, 
Bavaria and the South Tyrol. Anker 
explams how the contacts with the Ba-
varians eame about: "At the beginning 
of the Fifties the Stanglwirt people 
went to the 'Jörgele' inn in Innsbrucks 
old town on one occasion and sang 
some of their songs. Anderl Ostler, 
bobsleigh world champion from 
Garmisch, himsclf an enthusiastic 
singer, happened to be there and he 
was so impressed by the fine sounds 
produeed by the trio that he promised 
to come to the Stanglwirt Sängertref-

They appear in rapid succession: sing-
ers in all different formations from 
different regions of the Alps, the 
strains of parlour music, delightful 
airs for wind instruments and lively 
dance music, the throaty sounds of 
male voices and the delicate tones of 
young girls, a blend of generations, 
friends and friends-to-be, active par-
ticipants and listeners ahke. People of 
different social and professional back-
grounds, united by music, all interest-

It is time. The old inn is füll to burst-
ing with people, listeners in the hall, 
musicians in the small ground-floor 
parlours and in the "Alm" on the first 
floor. Howcver do they all find room 
and make their way through the nar-
row passage and the staircase? 

Geschwister Derschmidt und die 4kanter Geigenmusik, Oberösterreich Weidauer Buam, Tirol 
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ed to hear unknown songs and airs, 
intcrested in each other. 

Being allowcd to appear hcre is not 
takcn for grantcd. One sees the tension 
in the faces of thc singers and musi-
cians who march into the room, par-
ticularly thc young ones. Thc older 
ones know that you do your best, but 
it is not a concert. It is a mecting of 
folk musicians who sing and make mu-
sic not for rcmuneration, but for their 
own enjoyment and for the enjoyment 
ofthose who come, thosc of like mind. 
"Those who come are our friends", 
says Hauser. The Schwegler vom 
Samerberg make their cntry with their 
obligatory drum-accompanied, high 
and short melodies, thc Bucbwieser-
Sextett display their yodelling talents, 
Hermann Huber is there, that master-
ly virtuoso on the harmonica, the Der-
schmidt family and the Ottensheimer 
Dreigesang have come from Upper 
Austria, so have the ikanter Geigen-
musik, who present the "Stanglwirts-
walzcr" which they have coinposed 
specially for this 123"' Sängertreffen in 
spring 2011. The Kohlbichl Ensemble, 
hkewise from Upper Austria, have 
thought up something new on their 
way here ... 

The five femalc Kaiser Stubenfliegen 
sing about what made and makes 
women's everyday lifc easicr, the Wei-
dauer Buam and the Goinger Weisen-
bläser entertain the ear, the Bavarian 
Duo Rehm-Altmann is fascinatingly 
down-to-earth, the yodelling of the 
Salzsteirer Sänger is marvellous and 
the young Oberleitner Zwillinge are 
highly gifted on their flugelhorns. The 
attractive young women from the 
South Tyrol, the De Cater Sängerin-
nen, also sing in Ladin. Then come the 
Kärntner Vokalgruppe 3plus with their 
delightful hannonics, gentle, intensive 
and mclancholy. They also include a 
song in Slovene. 

Outstanding singers and musicians 
all, all with their very own touch, their 
individual talents. Of course they have 
to "get it over" effectively, of course 
some temperaments are on the same 
wavelcngth as their listeners, but every-
one appearing there has in common 
that their individuality is deeply root-
ed in the music. Folk musicians look at 
each other when making music, at least 

Oben/Above: Fuschler Dreigesang, Salzburg 
Miltt'/Centre: Brixenthaler Musik 
Unten/Belozc: Die Kärntner 3plus 
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Vor K rf nach den Auftritten wird in den getäfelten Stuben und den offenen Räumen der Alm ge-
meinsam musiziert. 

Before and aftcr thePerformances there is music making togetber in tbepanellvdparlours and in tbe 
open roomsof tbe "Alm". 

dircctional publication, Thomas Nuss-
baumer, head of the department for 
Musical Folklore at the Innsbruck 
branch of the Universität Mozarteum 
Salzburg, examined "authentic" folk 
music and its characteristics, regional 
sty'es of music making, the cultivation 
of folk music and more recent manifes-
tations of folk eulture. The latter re-
quires increasing attention, folk music 
is quickly undergoing changes. Thanks 
to training at the schools of music, 
many young people are enjoying their 
folk music, but they provide it in con-
cert form. Back in 1978 the folk music 
authonty Walter Deutsch wrote: "The 
vocal and instrumental for ms that 
have been handed down orally are 
gradually losing their hitherto rurally-
shaped, social background. The total 
urbanization of the landscape condi-
tions a transformation in the funetion 
of our folk music which today is pri-
marily used for represcntational pur-
poses, as home music and as music for 
concerts and for conviviality in town 
and countrysidc. Consequcntly a 
marked reduetion in type can be seen. 
On the other hand, this changing Situ-
ation awakens musical needs that are 
covered by a new growth of songs and 
pieces of music." 

Folk music and its cultivation are 
dccisively changing. The immediate, 
"unwritten passing on of musical 
knowledgc, sk.ilIs, practices and 'com-
positions' over generations, decades 
and perhaps centuries" folk music re-
searcher Gerlinde Haid can just still 
beexperieneed at carefully vun Sänger-
treffen of singers and musicians. 

Night has fallen. During the perfor-
mances in the hall the other groups 
wait in the small panelled parlours on 
the ground floor and in the open rooms 
of the "Alm" upstairs, the oldest part 
of the building. You have to watch out 
for steps and ledges, bending beneath 
the heavy beams, pressing yourself 
into the embrace of the dark wood. 
Musicians draw close together. The 
hosts pass round food and drink, can-
dles flicker on the tables. Two wind 
players from the Bavarian group play a 
haunting air. The Cannthians take up 
the tone, it is quiet, everythmg bathed 
in this Special sound-intensive part-
song. Flugelhorns bring a lighter, less 
carnest touch, interspersed with the 
harp, guitar, clarinet, zither, violin, 
dulcimer, double-bass, trumpets and 
trombones glcaming magically in the 
half-dark, and, of course, the aecordi-
on. It is getting going. 

the singers do. As yet they have not all 
becn named: from Bavaria therc were 
the Drei Winke Gsang, Scbwarzen-
steiner Sängerinnen, Frauenreuther 
Dreigsang, Aufhamer Klarinettenmu-
si, Rot-Blau Musi; from Salzburg the 
Fuschler Dreigesang; from Styria the 
Hochfellner Musikanten and Drei-

facbZitbrig, from Lowcr Austria tbe 
St. Cbnstopbener Dreigesang. 

folk songs", admomshed composer 
Robert Schumann in the middle of the 
19th Century. "They are a treasure 
house of the loveliest melodies and 
they open your eyes to the character of 
the various nations." That is still 
sensed by the hotel guests from abroad 
who join m the festivities, very quietly 
and with eyes wide. 

In thcTyrol the cultivation of folk mu-
sic is closely bound up with research 
into folk music, there is a tradition of 
this. In the 1960s the folk music and 
folk dance researcher Karl Horak pub-
hshed a fundamental contnbution to 
Tyrolean folk music in appearance, 
funetion and styüstics. Reccntly, in a 

Almlied, Ausseer wedding march, 
polka, a melody expressing joy at the 
mclting snow, a Marian song. All the 
tunes are rooted in their respective 
landscapes, they reflect the hves of the 
people, what moves them, their faith, 
their festivities. "Listen carefully to all 
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Every spring, cvcry autumn. "Because 
it's our life, likc cating and drinking", 
says Hauser. "It's not a question of 
money. We can be host and folk music 
providcr. We can give recognitfon and 
identity. Wc get to know nice pcoplc 
and their music, we can give a lot and 
we get a lot back. The giver is the get-
ter." 

The atmosphere in the old inn is in-
comparable, we are amongst ourselves 
and if you do not know each other that 
soon changes. The whole house reso-
nates. But only at a few points in the 
pulsating hfc on the staircase do the 
unassuming melodies and mainly sim-
ple harmonies flow together. There is 
no competition, only Hstening, a musi-
cal Coming closer, the exchange of 
songs and tuncs and a great dehght in 

sociability. Being entirely yourself and 
being together, warmth, unaffected-
ness, a home in music. The composcr 
and music theoretician Adolf Bern-
hard Marx 1795-1866 expressed it to 
our ears somewhat loftily: "The folk 
song is the immortality of music". 

What marvellous groups were and are 
closely bound up with the Sängertref-
fen in Going: the Riedringer Sänger, 
and the Saalfeldner Sängerinnen, the 
Geschwister Hartbichler, the Ge-
schwister Oberböller from the South 
Tyrol, the Schönauer Musikanten, the 
Rodofen Musi, the Inntaler Sänger, the 

Oben/Above: Dreifach Zitbrig, Steiermark 
Mitte/Centre: Goinger Weisenbläser 
Links/Left: De Cater Sängerinnen, Südtirol 
Rechts/Right: Kaiser Stubenfliegen, Osttirol 
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Die Stanglwirtsfamilie mit Elisabeth, 
traditionellerweise den Abend. 
Traditionally, the evening is brought to a dose by the Stanglwirt family, Elisabeth, Maria, Johannes, 
Balthasar and Magdalena Hauser. 

to take up onc's guitar, zithcr, dulci-
mer and accordion. Balthasar making 
music, his wife Magdalena at his sidc 
- shc is the soul of the Sängertreffen -

and with his three youngest childrcn 
Maria, Elisabeth and Johannes. 
Daughter Maria and Richard, the eld-
est son, are devoted to the family busi-
ness. 

The carousel of musicians goes on for 
nearly five hours. The atmosphere, the 
enthusiasm have heated up the room. 
It empties, people go out into the fresh 
air. It is raining. The first wave offare-
wells. Midnight is long past. 

Inside things continue. In the small 
parlours downstairs, up in the Alm. It 
is hot. In one of the small parlours a 
couple actually find room to dance. In 
the passage a man has been waiting for 
hours with unearthly patience for a 
friend for whom he is acting as chauf-
feur. A Tyrolean professional musi-
cian, member of one of the great Mu-
nich symphony orchestras, has come 
without his instrument in order to 
sense his roots. A young woman ex-
changes a song for the address of a 
clarinet teacher. 

Then it is 4 a.m. and the plan to stay 
up all night is forgotten. Sunday morn-

ing: musicians making music, Singers 
singing and innkeepers catenng. Acir-
cle round the table here, a new duo 
friendship there, fine female voiees in 
the arbour. The hard core have stayed 
up, those who live further away have 
stayed the night. Serenades every-
wherc, the never-ending thank yous. 
The farewells started long ago and 
take hours. 

Maria, Jobannes, Balthasar und Magdalena Häuser beschließt 

Reit im Winkler-Sänger, the Kirchtag 
Musik, the Stanglwirts-Dirndln, the 
Fischbachaucrinnen, the Simon Gei-
genmusik, the Roaner Sängerinnen, 
the Tuxer Sänger, the Mayrhofner Trio, 
the Mitterhögler Hausmusik. 

The cue is heard. "Andrä Feller of 
Kitzbühel", it says on the programme 
leaflet for the spring Sänger treffen. 
Another folk music great, leader of the 
Mitterhögler, producer, composer. He 
has stepped in as presenter, what luck 
to see him again with his knowledgea-
ble, unassuming, humorous manner. 
No easy task to compere such an even-
ing, to stay tuned to those appearing 
and to the audience, to gather informa-
tion, to ensure that all goes well, sur-
veying everything on two floors and, 
lf necessary, calming things down oc-
casionally. At first Anna Hauser regu-
larly changed the presenters, but then 
shc found the tcacher Sepp Landmann, 
that 'unforgettable' presenter of the 
Sängertreffen betwecn 1957 and 1987." 
He "soon grew beyond his role as an-
nouncer. He became the shaper of 
these meetings, exerting his lnfluence 
and sometimes gentle pressure on the 
songs selected by the individual 
groups." Then came Andrä Feller, fol-
lowed after 13 years by Philipp Meikl, 
singer, musician and presenter from 
the Salzburg area. He still "announc-
es" today. 

brated here, it celebrates itself. Bcfore 
an audience who are not a means to an 
end, but privileged to bc here. Or like 
this: between Alm and hall a breather 
outside, no people, no music. The sud-
den sound of yodelling, first one part, 
then two, a delightful change in regis-
ter between male ehest voiee and head 
voiee. Breaking off just bcfore the end, 
laughter, two brass players appear, 
placc the mouthpiece of their Instru-
ments to their lips, simulating playing, 
returning to the house across the 
courtyard, dance musicians, members 
of a wind band, singers. "Yodelling 
now only serves for the enjoyment of 
people who lovc singing, apart from 
any functional link with certain occa-
sions or circumstances." 

There is a rcason why a visit to the 
music making at tlic Stanglwirt 
Sängertreffen is by invitation only: 
"The first great onslaught of groups 
came in the early 1970s after the open-
ing of the 'Stanglalm' on the first rloor 
... a phenomenon that no one had ex-
pected. The number of musicians 
practically exploded ... with a heavy 
heart it was deeided only to let invited 
groups appear at the Sängertreffen. 
There was a danger that the meetings 
would become unmanageable." Hun-
dreds were thronging there, so many 
musicians could not be catered for. 

It is not easy to get talking to Balthasar 
Hauser here. But music is to be the 
only subjeet on the agenda. He stays. 
Something lights up. We know that he 
calls his new buildings "construeted 
folk music". What we did not know is 
that, in addition to the guitar, accor-

dion, tenor hörn and trumpet, he also 
plays the organ. "Taught myself, tried 
it out with great patience." There is 
still a great urge to try out here, one 
senses a deep bond with music that 
goes beyond simple music making. 
And one realizes that when Hauser 
plays his folk music it is only the tip of 
the iceberg. 

Bddnachweis: Die Aufnahmen wurden uns fre-
undlicherweise aus dem Archiv des Hotels 
Stanglwirt zur Verfügung gestellt bzw. stam-
men vom Innsbrucker Fotografen Egon Wurm. 

Traditionally, the final group to appear 
are the Stanglwirt family. Quite some 
achievement after all the work as host 

That is what makes these Sängertref-
fen so Special: folk music is not cele-


